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can be moved between spaces without
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interrupning the visual tlow. In this

case, Ehizabeth specified that she

wanted sOft colors no I‘\'n;( S browns

or reds. Pastels figure prominentls
throughout: soft blues mix with muted

RICCNsS, rosc ;\(!.\l ,\lnk\ [‘l.l\ .l{nllt'.\‘\!l’

almost mmnpercephi e vellows. “l'c'np‘t‘
SAV I1'S SO sichc l\cu'." \h'.' OIS,

| he interconnectedness of HNAKRCS,
paticrns .xm! }mc\ 1S &'\;‘u'\\cd i ONery
detanl: redouté PrNts of nses appear on
the tirst tloor and in the master bed
room; the liming or trim on window
freatments in one room are crafred trom
the same fabri that dominates the next.
“It’s piv.l\.lll: when vou sit in One room

and look to another without any abrupe

change, without them being in conflict,™
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Natural Connections: The garden room
{opposite page) has direct access to the
patio via a series of French doors, and is one
of the owner’s favorite places to relax. In the
two guest bedrooms [above and right), com-
fortable window seats frame views of the
gardens below. See Resources

Carithers explains. “It also makes you
want to go into the next space.”

Bevond that, it compels you to stroll
through one of the many French doors
(Carithers made sure that every door
leading outside is a French door) into
the lush gardens, creating what he calls
“a physical and spiritual connection to
the outdoors.”™ This house, he says
affectionately, i1s “a flower bower.”

It is a genteel home whose décor
gives an obvious nod to Southern grace
and femininity, with pastoral touches
of nature peeking out at every turn.
Fabrics are sumptuous—from the
floor-to-ceiling waterfall of striped silk
window treatments in the living room,
to the printed linen on the walls of a
powder room, stretched over cotton
batting to soften the sound and
adorned with images of lavender lilacs
and pink roses on a sand-colored field.
Throughout are charming touches to
entice the imagination—19th-century
creamware with a blue botanical spng
in the center; silk Scalamandré fringe
pecking out from behind scalloped
valences; golden parakeets that replace
regular faucets on a pale blue and
ivory vanity cabinet, a piece from an
old French room.

Even the furniture, which is at imes
massive, imparts a sense of serenity,
often through delicate floral detailing.

-
. -~
- b

-

The ho

“a garden feeling,
inside and out.”

Most of the home is furnished with late
18th- and early 19th-century French
and British antiques, along with
antique Swedish accents that Carithers
has selected for their simple grace. Gilt
vines and roses spill over the edges of a
mirror in the living room; handcarved
ivy and flowers twine up the wooden
fireplace mantel in the library.
Nowhere is the juxtaposition of
nature and elegance more prevalent
than in the dining room. There, hand-
painted burtterflies, bees and dragon-
flies created by Atlanta artist Jane
Ingols hover on wall panels, near
antique mirror sconces mounted on

twin sets of pilasters. The owner, who
delights in these images, points out a
tiny blue bird’s nest, her favorite. In
the middle of the room sits a round
English Regency-style walnut table
with a marquetry inlay of flowers
in the center. Above it hangs a
neoclassical chandelier made in
Provence from cut glass beads circa
1800, and around it are 19th-century
oval-backed Louis XVli-style chairs,
upholstered in a simple cotton fabric
with a pink palm tree mortif. The chair
backs are upholstered in pink plaid
tatfeta, which matches the loose down
pillows of the 18th-century French
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“There are no rules.”
—Dan Carithers
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Masterful Design: In May of this year, Dan
Carithers (obove) was oworded the “Giants
of Design” award in interior design from
House Beounful magazine. He is olso a mem-
ber of the Atlanta Decorative Arts Council's
Hall of Fame. Right: The sitfing room leoding
1o the master bedroom is an excellent exom-

ple of Carithers’ talent for pairing elegance
and comfort—all in the context of peaceful,
prefty potterns and colors. See Resources

daybed that lies in wait beneath two
moody o1l paintings of landscapes.

In this room, too, is one of the best
Mlustrations of Carithers' talent for
creating vignettes where “the humble
and the grand suddenly meer each
ntht'!," A5 }u- p:xh i, On tt)p nf 134 mfnr-
mal French country sideboard from
1730 sits a plain wicker basker with an
American comn sitver tea service resting
inside. It 1s also these lmL'\P(‘dt'd P
inges that keep Carithers' style impossi-
ble to define. “I'm not crazy about the
word ‘formal’ and I'm not crazy about

. -

the word ‘informal,” ™ he says. “| just
don't know what they mean.”

One of the most sac rcd Arcas of th('
house 1s the master bedroom and
adioining sitting room, a veritable sanc
tlower

tuary. A collection ol

stenciled porcelain plates hangs on the

bed wall, and on the bed rests a tuny
pillow embroidered with a royal crown
and the words “Queen’s Bedroom.™
' he cream-colored rug, patterned with
minty green fleurs-de-lis, sets the
room’s LHll‘f tONC, W h!l(' A !.ll\&'d
coftered ceiling pattern 1s repeated in
the bedroom cabinets. his room 15
another example of Canther’s talent for
MIXInNg the um'\pu‘rul. On one bedside

table sits an 18th-century table l.ln‘sp

made in China: on the other 15 a 19th
century glass lamp from England. On
the Opposite wall, a humble Provencal
armoire hides one of the only contem
porary indulgences: a Hat-screen 1)
“It's nn about bre lk.l:u: tllt rnlc-'.,"
Carithers POINES Out as he \!l.ln',}lh'll\ |
:.llll;\\’].lxi(' (h.!!, 1O the ave FTape Yo,
does not need straightening. “Rather,”
he savs with a smile, “there are no

rules. W See Resources
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